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INTRODUZZIONE (theorbo)

Claudio Monteverdi
Nigra sum

Girolamo Marinoni
Gaudeamus omnes in Domino

INTERMEZZO I (theorbo)

Giovanni Felice Sances
Stabat Mater

INTERMEZZO II (theorbo)

Girolamo Marinoni
Assumpta est Maria

Alberik Mazák
Iste cognovit Iustitiam

Domine Rex

INTERMEZZO III (theorbo)

Heinrich Schütz
O süsser, O freundlicher

Ich will den Herren loben allezeit



Ensemble Rosa Mystica
Veronika Hajičová Vojířová – soprano

Barbora Hulcová – theorbo

Ensemble Rosa Mystica is an ensemble specialising in the interpretation of 
early music, primarily from the late Renaissance and early Baroque periods. 
Composed of young musicians who have gained experience performing with 
larger, more reputable ensembles such as Collegium 1704, Collegium Maria-
num, Musica Florea and Ensemble Inégal, Ensemble Rosa Mystica is carving 
out its own distinctive approach to intepreting of well-known and lesser-known 
composers from the early modern Central Europe, particularlyWest Bohemia.

The programme aims to select music by late sixteenth- and seventeenth-cen-
tury composers that was performed at Central European courts during that 
period. Here, confessionalised church music intertwined with secular composi-
tions dedicated to festivities and other social events, with motets being the 
predominant form of composition at the time. Notable fi gures in European 
musical history were not only in contact with rulers, but were also supported by 
the nobility. These musical networks connected Europe across the Alps, as can 
be heard this evening.

The concert opens with Claudio Monteverdi (1567–1643), who visited Prague 
himself in 1595. The Rosenbergs, the most prominent family in sixteenth-cen-
tury Bohemia, commissioned several madrigals from him. Another lesser-
known composer is Girolamo Marinoni (early 17th century), a Venetian tenorist 
and theorbist from the Cappella Marciana. His music is included in Troilus‘s col-
lection (named after Franz Gottfried Troilus á Lessoth), which is kept in the 
Czech National Museum in Prague and represents the musical world of the 
Rudolphine court in Prague.

Another Holy Roman Emperor with close ties to Prague was Ferdinand III. 
Thanks to his support, Giovanni Felice Sances (ca 1600–1679) composed his 
Stabat Mater as a solo motet. The second half of the programme features two 
pieces by Alberik Mazák (1609–1661), a Cistercian monk and composer whose 
music was also admired by Ferdinand III. The evening concludes with Heinrich 
Schütz (1585–1672), another prominent composer whose name, like Montever-
di‘s, is well known to a broad audience. Schütz worked mainly at the courts of 
the Saxon Electors in Dresden as well as for Christian IV of Denmark and some 
German princes.


